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S/IEMEHTBI BY/VIMMCKOM MKOHOIPADKU

Tabmuua [. T'O/IOBHBIE YBOPDHI

Pucynxu A. A. Kouaposa

TosoBHbBIE YOOPBI, UCTIONb3yeMble B uKoHorpaduu CeBepHOTO Gy//IM3Ma, MOKHO YCJIOBHO Pa3esUTh

Ha zaBe rpynibl. Ha pucyrkax 1—11 tab. I nzoOpaskeHbl roloBHbIE YOOPBI «BBICIIUX> CYIIECTB — Oy,
iugamMoB’, pasindHbix 60KecTB. VX nKOHOTpadust MMeeT Psii OTINYKA OT UKOHOrpaduu APYroil TPYIIIIbI
nepcoHaxkel — gesresneil Oyaan3ma, jaM, HOTHHOB, TOJIOBHBIE YOOPBI KOTOPHIX TOKa3aHbl HAa PUCYHKAX
12A—-22B. Jluiib B UCKIIOYUTEIbHBIX Cydasx HauboJiee BblAAIONIMECS OYAAUIiiCKIe MOABYKHUKHI, TIPH-
paBHeHHBIE K Oy/1aM, — Takue, HarpuMmep, kak Harapmkyna niam ITagmacambxaBa, MOTYT U300paskaThCst

C

1.

TOJIOBHBIMU yOOPaMU TIEPBOI TPYIITIBL.

ITOT roJIOBHOI ybop 6e3 yKpallleHHii, ¢ XapaKTePHbIM KOHYCOOOPa3HbIM BO3BBIIIEHIEM — YIITHUIIEH
(camckp.: usnisa; THO.: gtsug tor) oObIUeH [isT M300paKEHUN «SIBIEHHOTO Tesas ™ Oyt

. TonoBHOI ybop ¢ yimHuieit (Kotopasi MoKeT ObITh M He BHIHA — CM. TOJIOBHOI yoop 2C) 1 KOpoHoii

(cm. Tabu. 'V, 189) cBoiicTBeH MHOIMM iingaMam, 6oskecTBaM U OyaaM, n306paxkaeMbIM B «Teje OJia-
xkeHcTBay (cm. mpuM. 10). Bapuant 2B varie Betpeyaetcst y )KeHCKUX M300paKeHMil, HO HEPEIKO OJHO
U TO ke GOKECTBO PUCYIOT ¢ TOJOBHBIMU yOOpaMK BCeX TPeX BUIOB, 0003HAYEHHBIX HOMEPOM 2 (Cp.:
tab. V, 189).

. [omoBHOIT yOOP «ITE€PEXOHOTO TUTIAY, T TISITh 3yOII0B KOPOHBI 3aMEHEHBI TSTHIO Yepernamy (HaHU3aH-

HBIMU Ha BaJKPBI), XapaKTepeH JJIs TPYIIIbI WHAaMOB, 3aHUMAIONIMX TPOMEKYTOYHOE TOJIOKEHUE
MEKy «CIIOKOMHBIMUY» (caHCKp.: $anta; T0.: zhi ba) fimmamamu, HocAIME OOBIUHYIO KOPOHY (CM.
TOJIOBHOM yOOp 2), 1 «<rHeBHbIMI» (caHcKp.: krodha; Tu6.: khro bo), Hocstuumu roioBHoit yoop 5. lan-
Hasl TPYIIIA M1IaMOB Ha3bIBA€TCI <«CIIOKOMHO-rHeBHbIMKY» (TuO.: zhi khro).

. DTOT rOJIOBHOI yOOP, YKPALIAOIINIT INKA «THEBHBIX» HUIAaMOB, y/Ke He TI0XO0K Ha KOPOHY (CM. TOJIOB-

HOIT yoop 2), xoTst uHorAa cMmeruBaetcst ¢ yoopom 2C. Tlo cBoemy 3uauennio o 6imke yobopy 5B, 1o
OTJIMYAETCS OT HETO TEM, YTO BOJIOCHI HOKECTBA PA3BEBAIOTCSI, & HE CTOSIT JBIOOM, UTO UMEET HKOHOTPa-
(dbuyeckoe 3HaUYEHNE W XaPAKTEPHO, KaK MTPABHJIO, JJIsI JKEHCKUX 0OPa3oB.

TostoBHBIE YOOPBI € MATHIO YePeraMu UMEHYIOT <IISITh CEMENCTB BO rHeBe» (canckp.: krodha

10

Wunam (tub.: yi dam; camckp.: istadevatd) — «MeIUTATHBHOE 60KECTBO», CO3EPIAHIE KOTOPOIO UIPaeT HEeHTPATbHYIO POJIb B
TaHTpUICKOM ydernu Gyanmama. [1o cBoeMy 3HAaUEHWIO HUIaMbl 9KBUBAJEHTHBI GyaM, ¥ UX MKOHOTPpadus CUMBOTU3NPYET
pas3JMYHbIe acTeKThl «IPOOYKIEHHOro co3Hauus». [logpobuee cm.: Dagyab L. Sh. Tibetan Religious Art. Asiatische
Forschungen, Bd. 52. Wiesbaden, 1977, part I, p. 17—18. B siutepatype, 0JJHAKO, CJIOKUIACH OIMOOUHAST TPAJAUIUS HA3BIBATH
KODOHOBaHHbIE M300paXkeHusi WuAaMoB «boaxucaTTBaMu». Ha HENpPaBOMEPHOCTh TAKOTO MCIOJb30BAHUS TEPMHUHA
«6oaxucartBa» ykaszan JI. II1. [laritab (cm.: Dagyab L. Sh. Op. cit., p. 12). OH nosicHsieT, 4TO B paMKax OyIAUiICKOr0 CUMBOJIA
BEpbI «TPex MPUOEKUII» WU <parolieHHocTeil» — Byaapl, Yaerust u OOHUHBL — HHAAMBI OTHOCATCS K TIEPBOMY, GOAXUCATTBbI
e, 1a U TO HE BCE, MOTYT OBITh OTHECEHBI TOJIBKO K TPEThEMY «IIPHOEKUILY>, TOCKOABKY OOAXMCATTBON B OyAIM3Me Ha3bIBAIOT
BCSIKOE CYIIECTBO, JIEJIEI0NIee «yCTPEMIACHHOCTD K [IpoOysKaeH 1o éC'rlHCKp.Z bodhicitta; Tu6.: byang chub kyi sems), To ectsb
«...CaMOOTBEPIKEHHOE, TIOINHHOE U GECKOPBICTHOE YCTPEMJIEHHUE... K OyIICTBY J1Jist cebsi U [ist BeeX sKuBbIX cylectB> (Dagyab
L. Sh. Op. cit.,, p. 12). B sgurteparype iiniaMoB 4acTo Ha3bIBAIOT «OOKECTBAMUY; HO, YIOTPEOIAS 9TOT TEPMUH, HEAb3s
CMEIIUBATh €T0 C IPEJCTABJICHUSIMU O DOKeCTBaX-HeOOKUTENAX, TaK Kak OoxecTBa-HeboxkuTeau (caHckp.: deva; tub.: lha)
[PECTABISIIOT OT/AEAbHBIA MUGDOTOTUIECKUI TUTI, KOTOPBIl B HEKOTOPBIX CIy4asX MOXKET ObITh BOOOIIE He CBA3aH C
OyanuamMoM. Beiciine QyXOBHbIE HACTAaBHUKM, JaMbl (caHCKp.: guru; Tub.: bla ma), no npeacrasienusim 6yaaucTos,
HaMHOTO MPEBOCXOAAT OOKECTB IO CBOEMY AYXOBHOMY cTaTycy W BoamoskHocTsM (cp.: Das S. Ch. A Tibetan-English
Dictionary, p. 1331).

PasButas B MaXasHe KOHIIEIIMS <«TPeX TeJ» OYJIbl OTPaXkaeT TPU ACIeKTa NOHATUS OBl «SIBIeHHOE TesNo» (CAHCKD.:
nirmanakaya; tu6.: sprul sku) usobpaxkaercs ¢ rosmoBubiM yo6opom 7. «Mbicaumoe» (CaHCKP.: manomaya) <Te€JO
GaaskerncTBa» (caHckp.: sambhogakaya; Tu6.: longs sku) He BocmpuHMMaeTcs 0OBIYHBIMU CYIIECTBAMU, a U306paKAETCS €
rosioBabiM yoopom 2. «Teso uctunbl» (cauckp.: dharmakaya; tub.: chos sku) o6osnauaercst He aHTporIOMOPdHBIM U306pa-
JKeHUEeM, a CTYIoi (cM. Tabr. V, 193) uin HeKOTOpPBIME APYTrUMU cuMBoJIaMu (cM. HanpuMep: Dagyab L. Sh. Op. cit, p. 24).
W3 usnoxkeHHOTO BbIIIE NOHATHO, YTO HeBepHa runotesa 1. B. I'pex u H. B. /[psikoHOBOI, NpeAnonoKuBIINX (BEPOSITHO,
Ha OCHOBE HEYa4HOTO HepeBoja «axapMmakan» E. O6epMuiIepoM Kak «KOCMHYECKOTO TeJas), YTO HKOHOTrpabuyecKuii
TUIL OYJI[bl C PUCYHKAMU TOP, COJIHIA, JIYHbI U IIPOY. OJUIETBOPSIET «TeJi0 UCTUHBI» — axapMakai. Cm.: Ipex T. B., [Ibsiko-
Hoa H. B. Konnenuusa axapmakas B nzo0pasureabHoM uckyccrse Llenrpanpuoil Asun. — B kn.: [lenTpanbHas Azus B
Kymanckyto amoxy, T. 2. M., 1975, c. 398.
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ELEMENTS OF BUDDHIST ICONOGRAPHY

Table I. HEADDRESSES

Drawn by Alex Kocharov

The headdresses employed in the iconography of Northern Buddhism can be divided into two main
groups. The line drawings from 1 to 11 in Table I show the headgear of “supreme” beings, such as Bud-
dhas, yidams’, and various deities. Their iconography exhibits a number of features distinguishing them
from the other group — that of prominent religious figures, lamas, and yogis, whose head coverings are
shown in drawings 12A to 22B. Only in rare cases may outstanding Buddhist teachers, such as Nagarjuna
or Padmasambhava, be depicted wearing headdresses in the first group.

1. Undecorated headdress, or rather “hair-dress”, crowned with the cone-shaped ushnisha projection
(usnisa; Tib. gtsug tor). Typical of the “Emanation Body”? of the Buddhas.

2. Headdress topped with the ushnisha (sometimes not seen, e.g., headdress 2C) and crown (see Table V,
No. 189), peculiar to a large number of yidams, deities, and Buddhas depicted in the “Bliss Body” form
(see note 10). Variety 2B is more frequent with female images, but one and the same deity is often
depicted wearing headdresses of all three types classified under No. 2 (cf. Table V, No. 189).

3. Headdress of the “intermediate type”, where the crown’s five projections are replaced by five skulls
impaled on vajras. Characteristic of yidams that are intermediate between “peaceful” yidams (Sanskr.
Santa; Tib. zhi ba), wearing headdress 2, and “wrathful” yidams (Sanskr. krodha; Tib. khro bo), wearing
headdress 5. This class of yidams is known as “moderately wrathful” (Tib. zhi khro).

4. Headdress embellishing the faces of wrathful yidams. Obviously different from the crown (see head-
dress 2), this headress is sometimes mistaken for type 2C. It is similar in significance to headdress 5B,
but differs from it in that the deity’s hair is shown not standing on end, but flowing in the wind, which
has a special iconographic significance and, as a rule, is peculiar to female images.

Headdresses topped with five skulls are known as the “five wrathful families” (Sanskr. krodha paii-
cakitla*'; Tib. rigs Inga khro bo)* and imply one of the principal Vajrayana doctrines, according to
which the “Primordial Buddha” (Sanskr. adibuddha; Tib. dang po’i sangs rgyas), the highest figure in
the Buddhist pantheon, is followed by the Five Jinas or Tathagatas (often called Dhyani Buddhas®) —

9 Yidam (Sanskr. istadevata; Tib. yi dam) is a “meditation” or “archetype” deity. Contemplation of such deities plays a central role
in Tantric Buddhism. Yidams are actually Buddha-forms, and their iconographic images represent various aspects of the “En-
lightened Mind”. For more on the topic, see Dagyab, L. Sh. Tibetan Religious Art, Asiatische Forschungen, Bd. 52. Wiesbaden,
1977, Part 1, pp. 17—18. However, scholarly works developed a mistaken tendency to identify images of crowned yidams as
bodhisattvas. This improper usage of the term bodhisattva was pointed out by Loden Sherab Dagyab (see Dagyab, op. cit., p. 12).
He explains that in the framework of the Buddhist confession of faith — taking refuge in the Three Jewels, i.e., the Buddha, the
Dharma, and the Spiritual Community — the class of yidams corresponds to the first refuge, while bodhisattvas are correlated
with the third refuge, as the Buddhist term bodhisattoa refers to any sentient being who nourishes the Thought of Enlighten-
ment (Sanskr. bodhicitta; Tib. byang chub kyi sems) — “the selfless, true and altruistic aspiration to Buddhahood for the sake of
all living beings” EDagyab, op. cit., p. 12). Scholars often refer to yidams as “deities”, but in using this term, it is essential to
understand the difference between yidams and the deities-inhabitants of the celestial realm (Sanskr. deva; Tib. lha). The latter
constitute a distinct mythological group, which often has no relation to Buddhism at all. The higher Buddhist spiritual teachers
(Sanskr. guru; Tib. bla ma) far surpass these deities in spiritual status and powers (cf. Das, S. C%‘n. A Tibetan-English Dictionary,
p. 1331).

The Mahayana conception of the Three Bodies of the Buddha reflects the three main aspects of an enlightened being. The
“Emanation Body” (Sanskr. nirmanakaya; Tib. sprul sku) is depicted with headdress No. 1. The “made-of-mind” (Sanskr.
manomaya) “Bliss Body” (Sanskr. sambhogakaya; Tib. longs sku) is not perceived by ordinary beings and is depicted with head-
dress No. 2. The “Truth Body” (Sanskr. dharmakaya; Tib. chos sku), unlike the previous two Bodies, is represented by a stupa
(see Table V, No. 193) or certain other symbols rather than by an anthropomorphic image.

We use an asterisk (*) to mark all reconstructed and tentative terms that have not yet been checked against the original texts.
This term was reconstructed by Yelena Ogneva.
2 Nebesky-Wojkowitz, R. de. Oracles and Demons of Tibet, London, 1956, p. 12.

3 This term, introduced by Western Buddhist scholars, was regarded as inadequate even by E. Conze; see Conze, E. Der Buddhis-
mus. Stuttgart, 1956, p. 181.
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pafcakula*"; Tu6.: rigs Inga khro bo)*, moxpasymeBast oty u3 1eHTPATbHBIX MU(DOTOTUIECKUX TOKT-
PUH Ba/KPasHbI, COTJIACHO KOTOPOIl BO IJIaBe MAHTEOHA BCJE] 3a «IIEPBUYHBIM OYIM0i» (CAHCKP.:
adibuddha; Ti6.: dang po’i sangs rgyas) CTaBsITCS MSTh «KUH» WK «TaTxaraTs> (B JIUTEpPaType X 4acTo
Ha3bIBAIOT AXbsiHU-Oymamu’™): Baiipouana, Amorxacumixu, AMutabxa, ParHacamOxaBa u AKIIOOXbsI.
CoOTBETCTBEHHO 3TUM Oy/jIaM YKa3bIBAIOT TISITh TOOEKIAeMbIX MU KJIEIT — <«sI0B» Win «addekran-
TOB Tnicuxuku» (caHckp.: klesa; tn6.: gdug, nyon mongs) — HeBe/eHIe, PEBHOCTh, CTPACTh, 3aBUCTh 1
THEB, a TAK)Ke NsMb Myopocmell, SATh BETOB U T. [ [IpUHAMIEKHOCTD TOTO WM MHOTO OOKECTBA K
orpeesIeHHON cemve (caHckp.: Kula, gotra; TiO.: rigs) MosKeT OBITH OIpeiesieHa, KaK IIPaBIUJIO, IO I[BETY
nszobpakeHust: AMuTabxa MMeeT KpacHbIii 1Bet, AKIoOXbst — cuHuil, Baiipouana — Gesbrii, ParHacam-
6xaBa — JKeJITHI, a AMorxacuixu — 3ejeHblil. KpoMe 1Bera, y KaxK10il ceMbU €CTh CBOI CUMBOJL Y
«CEeMbH CTpacTh» — 910 JoToC (cM. Tab. V, 95), y «ceMbu rHeBay — Bapkpa (cm. tabir. V, 38), y «cembn
HeBeeHnst> — Oyuma (em. Tabi. V, 200) — wmn kosteco yaerust (em. Tabir. — V, 26A), y «ceMbl 3aBUCTA» —
aparotieHHOCTh (M. Tabr. V, 31B) u 'y «ceMbn peBHOCTH» — [ABOIHAsI Bajizkpa (cM. Tabu. V, 39A). MHor-
Jla 9TU cemericmea Ha3bIBaIOT 110 UX CUMBOJIAM: HaIIpUMeD, «JIOTOCOBOE CEMEHCTBO» U T. [I.

5. TooBHOI y6Op TPO3HBIX HUIAMOB W OXpaHUTEIEH PENUTHN. 3[eCh MOTYT MCIOJIb30BATHCS KaK TISITh
yepernoB (cM. yoop 5B), Tak u msiTh 3y6110B 00BIYHON KOPOHBI (cM. YOOp 5A).
[Tstusy6ioBast kopona (cm. tabu. I, 2 u Tabmr. V, 189) HocutTcst cnoxotinvimu iinaMaMu MsiT ce-
Meticme, a IuajieMa U3 4eperioB, CUMBOJIMBUPYIOIIas MoOedy Hajl «ISThIO SAaMU», YKPAIIAET TOJOBbI
I'PO3HBIX HUAMOB.

6 u 7. losoBHOMI }76Op (610) B3[[bI6.HeHHbIMI/I BOJIOCaMM, HO 6e3 naTn 4eperioB NI KOPOHBbI XapaKTEPEH [1JIA
HEKOTOPBIX BTOPOCTEIICHHBIX OOKECTB.

8. Benok (camnckp.: Sekhara; Tu6.: me tog thod™) wacro ykpaiaer rosioBbsl 60rUHbB, AepKaliuX B pyKax
KaKoii-1mb0 CUMBOJI, TIepCOHM(DUKAIINE KOTOPOTO OHU SIBJISIOTCS. B TO ke BpeMsi B MKOHOTpaduu
JIEPreccKOro KanoHa (CM. MCTOYHUK 4, 2) BEHOK MOKET ObITh FOJIOBHBIM YOOPOM MaXaCHIJIX, OTHOCS-
IIUXCS K IPYIINE, CBA3aHHOI ¢ TOJIOBHBIM yoopoMm 22. B oryimune oT GOrMHb, BXOASIIMX B THUIIOJOTH-
YeCKyI0 TPYIITy FOJIOBHOTO ybopa 8, MaXacH/I/IX1 B BEHKaX He N300pakaloTcst Ha JIOTOCOBBIX ITbe/IecTa-
JIaX, YTO TIO3BOJISIET JIETKO Pa3IMIUTh 00a NKOHOTpahUIeCKNX paspsijia.

9. Tuberckas nursima «cerxeb» (tud.: bse theb), xapakrepHas 111 HEKOTOPHIX MECTHBIX THOETCKHUX OOJKECTB.

10. I1L1em, n3o6paskeHHbBIN Ha 5TOM PUCYHKE, XapaKTepeH IIPesK/e BCETO JJIst [XapMapaykeil — OXpaHUuTe-
Jieit ctopoH cBeta. Kpome Toro, k rpyrmie 06pasoB, CBSI3aHHBIX ¢ TOJOBHBIM yoopoM 10, MbI OTHOCHM
n300pasKeHNsT ¢ HEKOTOPBIMHU PEKMME TOJIOBHBIMU YOOpaMu, He TIPECTaBIeHHBIMI B Halleld TabJImIle.

11. I'pynma «60KeCTBEHHBIX» MEPCOHAKEN 3aBEPIIAETCS N300PAKEHMSIME, NMEIOTUMK TOJIOBBI KUBOT-
HBIX — JIbBA, THTPA ¥ IPYTHX.

12A. JKenrast manka «H3pUHT> (MTOJHOCTHIO THO.: pan zhwa sne ring ser po™). AToT TOJI0BHOI YOOP, BBe-
nenubiii Ysxe I{oHKAION, HOCST JTaMbl BeAylieil MKoIbl THOETCKoro Oyanuama — resyrma (tud.: dge
lugs pa).

12B. Kpacuag manka (tu6.: pan chen zhwa dmar?) xapakrepha s cmapuvix tnberckux ko, OHa He
BCer/ja MMeeT cJierka 3aKpyTJIeHHbII, Kak 9To ToKazaHo B BapuanTe 12B, Bepx, oaToMy npu U3ydeHun
HepacKpalleHHbIX MKOH U CKYJIBIITYPbI ObIBAET HEBO3MOKHO PasJNUUTh rOJOBHBIE YOopsl 12A u 12B.

13. He coBceM MOHSITHO, SIBJISIETCST JIW 9TOT TOJOBHOW yOOP CaMOCTOSITEIbHBIM? MJIU TIPOCTO BaPHAHTOM

11 %

3HaYKOM * Mbl OTMEYAeM PEKOHCTPYUPOBAHHBIC, & TAKXKE MPEIOJ0KUTEIbHbIE TEPMUHBI, KOTOPbIE HE YaJl0Ch MOKa IPOBe-
puthb 1o Tekctam. [lannas pexoncrpykiuus npunamiexut E. /[. Oruesoii.

2. Cm.: Nebesky-Wojkowitz R. de. Oracles and Demons of Tibet. London, 1956, p. 12.

O HeyZayHOCTH 3TOTO MCKYCCTBEHHOTO TePMUHA GYIIOIOTHH, HIKOTIA He CYI[ECTBOBABIIETO Y CAMHX OYIUINCTOB, IIHCA elle
3. Konze. Cm.: Conse E. Der Buddhismus. Stuttgart, 1956, S. 181.

™ Cm.: Sanskrit-Tibetan-English Vocabulary. Transl. by A. Csoma de Koros. Ed. by A. D. Ross. Memoirs of the Asiatic Society of
Bengal, vol. 4. Calcutta, 1910, 1916, N 1-2, p. 205.

Cwm.: JTapos M. 1. Marepuass 1o uroHorpadun u mudosorun Bocroka. Hacts 1. — «Bectank Asums», Ne 49. Xap6un, 1922, ¢. 72.
16 Cm.: Waddel L. A. The Buddhism of Tibet or Lamaism. London, 1895, p. 196.
17 Cp.: Waddel L. A. Op. cit, p. 196, gra zhva (mpaBuibHO: grwa zhwa) of Taranatha.
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Vairocana, Ak§obhya, Ratnasambhava, Amitabha, and Amoghasiddhi — who vanquish the five corre-
sponding klesa poisons, or “five factors disturbing the mind” (Sanskr. klesa; Tib. gdug, nyon mongs):
ignorance, anger, avarice, passion, and jealousy. There are also five corresponding wisdoms, five col-
ours, etc. Colour is an attribute that one should consider in trying to determine which of the five
families (Sanskr. kitla, gotra; Tib. rigs) a particular deity belongs to: Vairocana is represented as white
in colour, Aksobhya, is blue, Ratnasambhava is yellow, Amitabha is red, and Amoghasiddhi is green.
The Five Families are also distinguished by the main symbolic implements they possess. These imple-
ments are the Buddha or the Wheel of the Dharma for the ignorance family (Table V, Nos. 200 and
26A), the vajra for the anger family (Table V, No. 38), the jewel for the avarice family (Table V, No.
31B), the lotus for the passion family (Table V, No. 95), and the crossed vajra for the jealousy family
(Table V, No. 39A). Sometimes the Five Families are identified by the names of their attributes, e.g.,
the lotus family, etc.

5. Headdress of wrathful yidams and Protectors of Religion. The five skulls (see head covering 5B) and
the five lobes of the usual crown (see crown 5A) may both be used here.

The five-lobed crown (see Table I, No. 2 and Table V, No. 189) is worn by peaceful yidams of the Five
Families, while a diadem topped with five skulls, symbolic of victory over the “five poisons”, crowns
the heads of wrathful yidams.

6, 7. Head covering with hair standing on end, having neither the five skulls nor the crown. Typical of
some secondary deities.

8. Wreath (Sanskr. Sekhara; Tib. me tog thod'). Often embellishes the heads of female deities who hold a
symbolic implement which they personify. At the same time, according to the iconographic material in
the Derge Canon (see 4, 2), the wreath may be worn by mahasiddhas in the group associated with
headdress 22. Unlike the female deities that are included in the typological group associated with
headdress 8, mahasiddhas wearing wreaths are not depicted on lotus pedestals, making it possible to
distinguish easily between these two iconographic groups.

9. Tibetan bse theb helmet, peculiar to some local Tibetan deities.
10. Represented here is a headpiece worn chiefly by the Dharmarajas or guardians of the cardinal points.

Also placed within the group of images associated with headpiece 10 are figures wearing rare types of
headgear not included in our table.

11. The group of “divine” figures concludes with images having animal heads: lion’s heads, tiger’s
heads, etc.

12A. Yellow sNe ring hat (Tib. pan zhwa sne ring ser po”). This headdress, introduced by Je Tsongkhapa,
is worn by lamas of the Gelug School, one of the four major schools of Tibetan Buddhism.

12B. Red hat (Tib. pan chen zhwa dmar™), peculiar to the old schools of Tibetan Buddhism. Its top is not
always slightly rounded as shown in 12B, and thus, when examining uncoloured icons and images,
headdresses 12A and 12B may be indistinguishable.

13. It is not altogether clear whether this headdress has an independent iconographic meaning?” or is
simply a variety of headdress 12.

14. Red headdress with three stripes (Tib. jo zhwa gling gsum™), introduced in Tibet by Atisha. Rare
works show it worn at an angle, as is headdress 13A.

15. Hats of this kind may have different names — dag zhwa i 'gra, dgon ’dus dbu, jo zhwa rgyun, saks z’u
(?), sgom zhwa dbus ‘gyud (?), mkha ’'gro’i dbu skra, skar ma za zhwa® — and may be red or black in

™ Sece Sanskrit-Tibetan-English Vocabulary. Transl. by A. Cosma de Koros. Ed. by A. D. Ross. Memoirs of the Asiatic Society of
Bengal, vol. 4. Calcutta, 1910, 1916, nos. 1-2, p. 205.

5 See Lavrov, M. L. “Studies in Oriental Iconography and Mythology”. Part 1, in Asian Bulletin, no. 49, Harbin, 1922, p. 72.
16 See Waddel, L. A. The Buddhism of Tibet or Lamaism. London, 1895, p. 196.

17 See Waddel, op. cit., p. 196: gra zhva (the correct spelling is grwa zhwa) of Taranatha.

8 Waddel, op. cit., p. 196.

Y Ibid.
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n300paskeHus1 rooBHOTO yoopa 12.

14. Kpacubrii rosioBHO#T yoop ¢ Tpemst osocamu (tub.: jo zhwa gling gsum™), BBenenustii B Tubere Atu-
meil. VIspenka on nzobpaxkaercsi OeThiM «HabeKpeHb», Kak roJoBHoi yoop 13A.

15. IlTanku TaKoOTo THITa MOTYT HOCUTH pasHblie HasBauus (Tuo.: dag zhwa ri 'gra, dgon 'dus dbu, jo zhwa
rgyun, saks z'u (?), sgom zhwa dbus 'gyud (?), mkha ’gro’i dbu skra, skar ma za zhwa®), moryt umern
KPacCHbIil nay 4epHblil 1BeT. OHKM HOCATCS MPEACTaBUTEIAMU HepedOPMUPOBAHHBIX THOETCKUX MIKOJI,
1 YacTO TPYAHO Pa3JINuUMbl Ha U300PaKEHUSX, I0OITOMY 3/€Ch OHU OOBEANHEHBI B OJHY IPYIIILY.

16. 0T rosoBHOIT yoop (THO.: sa skya khri zhwa?’) oriuaercst Ot pepIAyIEro HaTuIreM BaKpPhl (CM.
tabsr. V, 38) uau, pexe, «aparoneHHoctu» (cM. tabsr. V, 32A) Ha makymike manku. Ilepo (em. ybop
16B) BcTpeuaeTcst TOJIbKO Ha M3o0paskeHusx IlagmacamOXaBbl.

17. Pasnbie BapUaHThl TAKOTO TOJIOBHOTO yOOpa HOCSIT TJIABHBIM 00Pa30M peasibHble 1 MUMUIECKUe apu,
nuzo0pakaembie Ha OYIMHACKUX UKOHAX.

18. HekoTopbie MOHAXK M306paKaloTCs ¢ FOJIOBOIA, IIOKPHITOI KYCKOM TKAaHK — OOBIYHO 9TO KOHEI[ MOHa-
IIECKOW MAHTHUMU.

19. 3TOT HOMEP 3ape3epPBUPOBaAH JIJIst PYTUX, PEAKO BCTPEUYAIOINIXCS TOJOBHBIX YOOPOB HEKOTOPBIX Oy/I-
JIMICKUX y4uTeslel, OTINYAIONIMXCS OT U300paskeHHbIX Ha pucyHkax 12—18.

20. BpuTast rosioBa MOoHaxa. YcTaB OyIMICKOIT OOLIMHBI TIPEAIIMCHIBAET MOHAXaM PEryJISIPHO OPUTH TOJIOBY.

21. Ha HeKOTOPBIX U300paskeHUsIX, TEM HE MEHee, MOKHO YBHJIETh 1 OOJiee JUIMHHBIE BOJOCHI. 3/1€Ch OHU
He coOpaHbl B y3eJi, KaK Ha CJIEAYIONINX PUCYHKAX.

22. JInvHHbBIE BOJIOCHI, CBSI3aHHbBIE B IIYYOK, — XapaKTepHas yepra MHOTUX M300paskeHuil OyaquicKux
itornHoB. [lomumo depenos, sTH MPUYECKU MOTYT UMETb U JIpPyrue yKpalleHus.

8 Waddel L. A. Op. cit., p. 196.
' Tam xe.
20 Tam sxe.

36



ELEMENTS OF BUDDHIST ICONOGRAPHY

colour. They are worn by representatives of the old, unreformed Tibetan schools and are often diffi-
cult to identify in Buddhist works of art. We have therefore combined them here in one group.

16. Sa skya khri zhwa hat®. This headdress is distinguished from the previous one by having a vajra
(Table V, No. 38) or, less commonly, a ratna on top (Table V, No. 32). A feather (see No. 16B) appears
only in icons of Padmasambhava.

17. Various forms of this headdress are worn primarily by real and legendary kings depicted in Buddhist icons.
18. In some cases, monks are shown with their heads covered by a piece of cloth — usually the end of their cloak.

19. Gathered under this number are rare headdresses differing from the headgear represented in draw-
ings 12 to 18 and peculiar to certain Buddhist teachers.

20. Monk’s shaven head. The Vinaya rules regulating the life of monastic communities prescribe that
monks shave their heads regularly.

21. Some representations show figures with long hair. The following drawings show long hair pulled back
in a knot.

22. Long hair pulled back in a knot is a characteristic feature of certain representations of Buddhist yogis.
In addition to skulls, this type of headdress may have other decorations.

20 Thid.
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